
Загадочный огненный смерч, пронесшись над джу
нглями, срезал деревья на небольшом участке 
леса, но... растительность на земле осталась 
неповрежденной. ǼȟȱȟȪȨȦ 14 ȫȟȧȬȹțȪȹ ȦȧȨȝȨȱ-
Ȣȫȥȟȧȧȵȟ ȨȱȟȜȢȞȰȵ ȧȚțȥȸȞȚȥȢ ȩȚȞȟȧȢȟ Ȩȝȧȟ
ȧȧȨȝȨ ȬȟȥȚ țȥȢȡ ȝȨȪȨȞȚ ȍȲȭȚȹ ȧȚ ȸȝȟ ǺȪȝȟȧȬ-
Ȣȧȵ, Ț ȩȨȫȥȟȞȨȜȚȜȲȢȟ ȩȨȢȫȤȢ Ȝ ȷȬȨȦ ȪȚȣȨȧȟ 

No master ever just fell out of the skies. 
That is, no letter-artist was born, but 
rather arises through the accumulation 
of experience and through study and 
practical work. Maiola Veronika Burian 
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˩˝˥˫˨˝ is a contemporary typeface designed in 
the spirit of our time but bearing in mind histori-
cal heritage. Although envisioned mainly for text 
setting, ˡ˕˝ˣˠ˕ remains attractive in display size 
by revealing its distinctive and complex character. 
Old-style featuresɒhumanist axis, modest contrast, 
modulated stem and pen-formed terminalsɒshow 

aaggkk Ȟдȥлȱч ǓθǡφǍβ
The italic does not hide its calligraphic roots. On the contrary, it shows proudly its own keen personality and is not subservient to the roman brother. Instead, ������ italic is an equal partner that, recalling its traditional use, is able 
to stand on its own. It follows a similar spirit of the roman, but is clearly distinct and expressive. Stronger modulation of the stroke, brisk curvature and angularity are communicating frankly the pen tool. The appearance is sharp and 
cutting emphasizing a dynamic feeling. Beyond, it is a true italic: lighter in colour, condensed and with alternate lettershapes in the lower- and uppercase. 

ȨțȧȚȪȭȠȢȥȢ ȫȜȟȠȢȣ ȜȵȜȚȥ ȥȟȫȚ ȧȚ ȭȱȚȫȬȤȟ ȩȥȨȳȚȞȶȸ ȨȤȨȥȨ 150 ȦȟȬȪȨȜ. 
ȆȧȨȠȟȫȬȜȨ ȞȟȪȟȜȶȟȜ țȵȥȢ ȤȚȤ țȵ ȫȪȟȡȚȧȵ ȧȚ ȜȵȫȨȬȟ ȧȟȫȤȨȥȶȤȢȯ ȦȟȬȪȨȜ, ȧȨ 
ȪȚȫȬȢȬȟȥȶȧȨȫȬȶ ȧȚ ȡȟȦȥȟ ȨȫȬȚȥȚȫȶ ȩȪȚȤȬȢȱȟȫȤȢ ȧȟȩȨȜȪȟȠȞȟȧȧȨȣ. ǻȨȥȶȲȟ 
ȬȨȝȨ, ȤȚȤ ȫȨȨțȳȚȸȬ ȚȪȝȟȧȬȢȧȫȤȢȟ ȋȆȂ, ȢȫȫȥȟȞȨȜȚȬȟȥȢ ȧȟ ȫȦȨȝȥȢ ȧȚȣȬȢ 
ȧȢȤȚȤȢȯ ȨȫȬȚȬȤȨȜ ȡȚȝȚȞȨȱȧȨȝȨ ȨȝȧȟȧȧȨȝȨ ȬȟȥȚ, ȩȨȜȚȥȢȜȲȟȝȨ ȥȟȫ. ȊȫȣȲȠȧ 
ȬȮȭȥȣ ȬȪȮȬȭȺ, ȝȠȲȠȫȩȧ 15 ȬȠȨȭȺȜȫȺ ȝ ȸȭȩȧ ȫțȤȩȨȠ ǻȫȞȠȨȭȣȨȶ ȨțȜȦȹȟțȦȬȺ 
ȪȫȩȦȠȭ ȠȴȠ ȩȟȨȩȞȩ ȩȞȨȠȨȨȩȞȩ ȭȠȦț. Ǽ ȧȚȫȬȨȹȳȟȟ ȜȪȟȦȹ  ȢȫȫȥȟȞȨȜȚȬȟȥȢ 
ȩȵȬȚȸȬȫȹ ȭȫȬȚȧȨȜȢȬȶ ȩȪȢȪȨȞȭ ȷȬȨȝȨ ȡȚȝȚȞȨȱȧȨȝȨ ȹȜȥȟȧȢȹ. Ȃ ȜȩȨȥȧȟ 
ȜȨȡȦȨȠȧȨ, ȱȬȨ ȫȜȹȡȚȧȨ ȨȧȨ ȫ ȢȫȫȥȟȞȨȜȚȧȢȹȦȢ ȩȨȞȨțȧȨȝȨ ȪȨȞȚ ȡȚȝȚȞȨȱȧȵȯ 
Ȣ ȡȥȨȜȟȳȢȯ ȹȜȥȟȧȢȣ, ȧȚȞ ȪȚȡȝȚȞȤȨȣ ȩȪȢȪȨȞȵ ȤȨȬȨȪȵȯ ȞȚȜȧȨ țȶȸȬȫȹ 

ƽǕ ǐǓǘǛǟǖǛǜǊǟǑǕǞ ǉǣǛǡǙ «ǢǝǍǖǈǝǑǕ» ǖǍǕ ǍǐǡǙǍǠǛǩǙ ǙǍ ǜǝǛǎǗǉǤǛǡǙ ǠǛǙ 
ǙǕǖǓǠǊ, ǖǍǔǪǞ ǨǗǑǞ, ǘǉǟǍ ǟǠǛ ǟǠǍǠǕǟǠǕǖǨ ǗǈǔǛǞ ǠǥǙ ǠǝǕǪǙ ǜǈǙǥ ǖǈǠǥ ǘǛǙǈǐǥǙ, 
ǐǋǙǛǡǙ ǜǑǝǋǜǛǡ ǕǟǈǝǕǔǘǍ ǜǛǟǛǟǠǈ ǟǠǛǡǞ ǐǡǛ ǡǜǛǤǓǢǋǛǡǞ. Ʒǈǜǔ, ...ǞǕǔǈǝ Ǖǌǔ 
ǡǌǘǟǇǞǗǌǟǌ ǕǠǘǒǎǚǨǘ ǟǚǘ ƹǛǚǠǝ. Ƽ ǈǘǚǔǕǚǝ ǟǚǠ Ƹ. ƼǊǕǚǠ ǡǚǍǇǟǌǔ ǟǒǘ ... ǈǙǤǞǒ. 
Ƽǔ ǏǨǚ ǗǚǘǚǗǇǢǚǔ, ǐǘ ǟǤ ǗǐǟǌǙǨ, ǞǠǘǈǢǔǑǌǘ ǢǓǐǝ ǟǒ ǡǜǐǘǉǜǒ ǕǚǨǜǞǌ ǟǚǠǝ, Ǘǐ 
ǛǚǖǠǇǜǔǓǗǐǝ ǞǟǇǞǐǔǝ Ǟǐ «ǛǌǖǖǧǗǐǘǐǝº ǛǚǖǔǟǐǊǐǝ, Ǟǐ Ǘǔǌ ǈǞǟǤ Ǖǌǔ ǟǒǝ ǟǐǖǐǠǟǌǊǌǝ 
ǞǟǔǎǗǉǝ ǛǜǚǞǛǇǓǐǔǌ ǘǌ ǎǐǊǜǚǠǘ ǟǒǘ ǛǖǇǞǟǔǎǎǌ Ǜǜǚǝ ǟǚ Ǘǈǜǚǝ ǟǚǠǝ. ɥǞǟǧǞǚ, ǌǘ 
ǛǔǞǟǐǨǐǔ ǕǌǘǐǊǝ ǞǟǚǠǝ «ǚǔǤǘǚǨǝº, ǟǧǟǐ ǚ ǛǜǧǐǏǜǚǝ ƹǛǚǠǝ ǌǛǧ ǌǨǜǔǚ Ǔǌ ǛǜǈǛǐǔ ǘǌ 
ǐǟǚǔǗǇǑǐǟǌǔ ǎǔǌ ǗǐǟǌǕǧǗǔǞǒ. Τα... «κακά μαντάτα» για τον σημερινό κάτοικο του Λευκού 
Οίκου ήλθαν την Κυριακή το βράδυ, με την ήττα των Redskins, της τοπικής ομάδας του 

ποδοσφαίρου, στην έδρα τους. Το αποτέλεσμα που φέ
ρνουν οι Redskins στον τελευταίο προ των προεδρικών 
εκλογών αγώνα στην έδρα τους, έχει «επακριβώς προ-
βλέψει» το αποτέλεσμα της κούρσας για το Λευκό 
Οίκο. ƼǛǚǟǐǏǉǛǚǟǐ ǚǔ Redskins ǕǈǜǏǔǞǌǘ, ǟǧǟǐ 
ǕǈǜǏǔǞǐ Ǖǌǔ ǟǚ ǕǠǍǐǜǘǩǘ ǕǧǗǗǌ, Ǖǌǔ ǚǛǚǟǐǏǉǛǚǟǐ 
ǚǔ Redskins ǈǢǌǞǌǘ, ǟǧǟǐ ǈǢǌǞǐ Ǖǌǔ ǟǚ ǕǠǍǐǜǘǩǘ 

ˡ˕˝ˣˠ ɔ̞s link to historical models. Studying typefaces from the last few centuries, 
originals and revivals, made me understand that these features have a non negli-
gible inɸuence on the comfort and ease of reading. Indeed, many widely used text 
typefaces inherit old-style attributes. The slight irregularities of the letterforms, 
as they appear on the printed page, are another characteristic of historical type-
faces that I wanted to preserve. Maiola vznikla jako souďãst studijnïho programu 
MA Typeface Design na Univerzitğ v Readingu. PŠestoƉe jde o souďasnë pïsmo, 
udrƉuje si silnou vazbu k historickÿm vzorźm tïm, Ɖe uplatŏuje metody tvorby 
tradiďnï antikvy a poukazuje i na drobnë kaligraÞckë nuance. Tento projekt je 
inspirovãn pracï ďeskÿch typografź O. Menharta a V. Preissiga, jeƉ je dobrÿm 


