No master ever just fell out of the skies.
That Is, no letter-artist was born, but
rather arises through the accumulation
of experience and through study and
practical work. Malola Veronika Burian
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The italic does not hide its calligraphic roots. On the contrary, it shows proudly its own keen personality and is not subservient to the roman brother. Instead, MAIOLA italic is an equal partner that, recalling its traditional use, is able
to stand on its own. It follows a similar spirit of the roman, but is clearly distinct and expressive. Stronger modulation of the stroke, brisk curvature and anqgularity are communicating frankly the pen tool. The appearance is sharp and
cutting emphasizing a dynamic feeling. Beyond, it is a true italic: lighter in colour, condensed and with alternate lettershapes in the lower- and uppercase.



